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"MORT BE JOSEPH BARA" 
By JEAN JOSEPH WEERTZ 



"This picture represents the death of a national hero 
of France at the hands of Chouans for refusing to 
cry 'Vive le Roi.' In the Luxembourg." 




" THE RECONNOISA \CE" 
By DETAILLE 



"An incident of the Franco-Prussian war whose 
rankling hostilities are among the underlying causes 
of the present conflict. Owned by the Art Institute, 
Chicago." 



War's Vandalism Destroys the World's 

Masterpieces 



By GISELLE D'UNGER 



THE present conflict throughout Eu- 
rope not only arouses humanity to 
the extreme limit of horror, but to 
indignation and sympathy for the millions 
of contesting men and their suffering fam- 
ilies. It also recalls previous conflicts 
wherein the result of centuries of genius 
was destroyed by men who seemed to carry 
out the old adage that "whom the gods 
would destroy they first make mad." The 
gravity of the situation, in which the de- 
struction of the best the world has held, 
and the inspiration for civilization is threat- 
ened through pure savagery, is deplorable. 
The recorded inspirations of the greatest 



geniuses that civilization has produced, ca- 
thedrals, architectural creations unsur- 
passed, magnificent paintings and sculpture, 
engineering feats such as wonderful 
bridges and fortresses, in which the intelli- 
gence of man triumphed over Nature, have 
disappeared through fire and explosives. 

Monarch-ridden Europe, which for cen- 
turies has encouraged the noble efforts of 
the scientist and the artist, in a moment of 
passion devastates a peaceful city and 
leaves a trail of ruin which can never be 
described. It remains for the artist and 
the historian to recall and preserve for the 
future a record of the horrors of war, 
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CATHEDRAL OF NOTRE DAME—RHEIMS 



"In this fifteenth century cathedral the kings of 
France from Philip II to Charles X received their 
crowns. Before its great altar Joan of Arc beheld the 
coronation of Charles VII as the triumph of her vic- 
tories. The destruction of this, the finest example of 
Gothic architecture in existence, is the crowning 
vandalism of the world's most useless war." 
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which should prove a warning, but which 
often appears to act as an incentive for pa- 
triotism instead. Patriotism is a misnomer 
when war is declared, especially when it in- 
volves the destruction of marvelous works 
of art. The Napoleonic wars are vivid ex- 
amples of the unjust acquisition of prop- 
erty of other nations in which the world's 
greatest masterpieces figured. Quite re- 
cently a citizen of Antwerp, M. Demont, 
on learning that the Germans were bom- 
barding Malines, rushed from Antwerp in 
a motor car, passing through the German 
lines at various points at great personal 
risk, and brought back a painting to Ant- 
werp and placed it in the custody of King 
Albert. M. Demont is the steward of the 
Royal Museum at Antwerp and the paint- 
ing was one of Rubens' masterpieces which 
had long hung in the church of Notre Dame 
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HOTEL DEVILLE—LOUVAIN 

"This fine old building was one of the landmarks of 

the stricken city swept by the torch of war." 



ANTWERP CATHEDRAL 

"An edifice famous for its treasures of architecture 
and art. Such buildings may in future wars be ex- 
empt from attack, as international property." 



at Malines, Belgium. This was an act dis- 
playing a heroism as well as a patriotism 
far greater than that which prompts the 
shedding of blood and the burning of cities ! 
Heroic Belgium, drenched with her own 
and German blood, her cities sacked and 
pillaged, appeals to America. Our sym- 
pathy prompts an unusual interest in her 
cities and their art treasures, so that a re- 
view of her most famous galleries is timely 
and appropriate. Let us consider Antwerp, 
from anc de werp (harbor), or an fiver p 
(on the wharf), for it is one of the most 
populous commercial cities of Belgium. It 
has renown as a center of me arts, as the 
home of several of the most illustrious 
painters of the Flemish school, and as the 
birthplace of the first academies of paint- 
ing. Antwerp owes its wealth as much to 
the toil of the engineer and the agricultur- 
ist as to the merchant and craftsman. Its 
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MAISON DU R01— BRUSSELS \ 



"One of the beautiful palaces 
of the Belgian capitol, re- 
cently invested by the Ger- 
man army." 



ingenious methods of dyke-making and 
canal construction are marvelous. Although 
sixty miles from the sea, it is one of the 
greatest seaports of Europe and the "Lazy 
Scheldt" is reminiscent of past and present 
glories. Clays has immortalized it, as no 
museum of importance has failed to pur- 
chase examples of this artist's inspiration. 
All readers of history are familiar with the 
name of Godfrey de Boullion, the most cel- 
ebrated margrave of Antwerp. The glory 
of this now besieged city was at its height 
as a commercial center about 1568, when 
125. 000 people were in evidence as resi- 
dents. Vessels from ' every part of the 
world lay in the Scheldt, while a hundred 
or more arrived and departed daily. The 
ingenious methods of dyke and canal con- 



struction and damming have greatly aided 
in the prosperity of Holland and Belgium. 
Antwerp's magnificence in the fifteenth 
century is commemorated in mural paint- 
ings in the Hotel de Ville executed in 
1898-9 after designs by A. de Vriendt. The 
defense of the city is remarkable, as was 
evidenced during the recent attempted in- 
vasion by the Germans, which resulted in 
the loss of thousands by the opening of 
the dykes, illustrating the practical method 
of the preservation of a beleaguered city in 
time of war. 

Bombardment, both through immense 
siege guns and the inhuman use of the air- 
ship, is now troubling little Belgium. The 
use of the latter is the subject of universal 
protest. Here is a section of the rules of 
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HOTEL DEVILLE— ANTWERP 



"One of the many stately and beautiful edifices of 
an ancient fortress which has been further defended 
by opening the dykes and flooding the surrounding 
approaches." 




"THE FLAX SPINNERS IN LA REN" 
By MAX LIEBERMAN 



"Two things God hath given to women, weeping and 
spinning that they may live. This work of a co- 
temporary German artist exhibits one of the two 
age old occupations which will engage many widows 
of the war. In the National Gallery, Berlin." 
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"THE DREAM" 

By EDWARD DETAILLE 



"Above the silent bivouac at dawn hovers the ghostly 
mirage of victories past and victories to come. Owned 
by the Art Institute, Chicago." 




"THE DEFENSE OF CHAMPIGNY' 
By DETAILLE 



"The struggle of 1870 was a favorite theme with this 
artist who was a pupil of Messionier, and whose col- 
lection of uniforms is said to have included every 
type in the French army of his time. Owned by the 
Metropolitan Museum, New York." 
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"MOUNTED OFFICER" 
By DETAILLE 



"Elaborate uniforms of this 
type are said to have made 
the French soldier an easy- 
target and may therefore dis- 
appear from the battlefields 
of the future. Owned by Art 
Institute, Chicago." 




land warfare adopted by the Hague con- 
ference which is most emphatic, but which 
has been disregarded in the present con- 
flict : "In sieges and bombardments all nec- 
essary steps must be taken to spare, as far 
as possible, buildings dedicated to religion, 
art, science, or charitable purposes, historic 
monuments, hospitals and places where the 
sick and wounded are collected, provided 
they are not being used at the time for mil- 
itary purposes." 

Belgium's king was left an inheritance 
undesirable, as history attests, for the royal 
palace was found denuded of its statuary, 
rare paintings, tapestries, bric-a-brac, silver 
plate, expensive furniture and ornaments 
of all kinds, through the shameful barbar- 
ism of the infamous King Leopold, who ad- 
vised against the cultivation of literary or 
artistic friends, or the encouragement of 



education and art. But under the present 
king, Albert I, third king of the Belgians, 
every precaution is being used, as far as 
possible, to preserve the historic art of the 
country. To this end, the Antwerp Cathe- 
dral has been fortified to prevent attack 
from barbarous foes who — if reports be 
true — have no respect for humanity, 
women nor children, old age nor infancy. 

A respect for art is one of the proud 
boasts of the continent, but in every land, 
in every war, the destruction of great mas- 
terpieces of painting, sculpture, architec- 
ture, engineering, historic centers, scientific 
and educational collections of great univer- 
sities, continues, for in war there is only 
the passionate spirit of revenge, or im- 
perial power. The creation of art, the syn- 
onym for beauty, is significant of national 
energy that proclaims a nation's develop- 
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"SURRENDER OF HUINGUE" 
By DETAILLE 



"This picture commemorates the bravery of one 
hundred and thirty-five Frenchmen who for twelve 
days withstood the attacks of twenty-five thousand 
Austrians. Archduke John of Austria permitted the 
fifty survivors to surrender with all the honors of 
war. In' the Luxembourg." 
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"THE VIDETTE" 
By MESSIONIER 



"This picture faithfully pre- 
sents every detail of the bril- 
liant Napoleonic uniform 
which Messionier so loved to 
portray. Owned by the Art 
Institute, Chicago." 




ment, and if this be recognized it will be 
possible to say with Anatole France, "For 
my part, if I had to choose between beauty 
and truth, I would not hesitate ; it is beauty 
I would keep, very certain that it has within 
itself a truth nobler and more profound 
than truth itself. I will venture to .say that 
there is nothing true in the world but 
beauty. It is the highest manifestation of 
the divine that man is permitted to per- 
ceive." 

The Antwerp Cathedral is one of the 
important points of a tour abroad, for here 
in the midst of the atmosphere of the de- 
velopment of Flemish art does one more 
thoroughly absorb its glory. Incidentally, 
and apropos of the present chaotic state of 
Europe, an allusion to the many disasters 
which 1 ave befallen Antwerp is necessary. 
Antwerp had the Inquisition under the 
Duke of Alva. The siege of 1830 was one 



of the most sanguinary conflicts in modern 
warfare, at which time the inhabitants had 
to face a terrible cannonading when the 
cathedral was damaged and the arsenal 
fired. The Cathedral (1352-1616) is the 
largest and the most beautiful in the Neth- 
erlands. The interior is grand and impres- 
sive. Its spire is one of the highest, which 
Charles V compared to Mechlin lace. There 
are many tuneful bells, with one possessing 
a sonorous note owing to its huge size. The 
interior measurements of the cathedral are 
three hundred and eighty-seven feet in 
length by one hundred and thirty-one feet 
in height, and its area 70,000 feet with one 
hundred and twenty-five pillars supporting 
the vaulting. The south transept contains 
Rubens' masterpiece, "The Descent from 
the Cross/' painted 1611-1614. It was a 
spoil of war in Paris from 1794 to 1816, 
but it was later restored in 1852 to Ant- 
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"THE PIECE IN DANGER" 
By ALPHONSE MARIE BE 
NEUVILLE 



"A most vivid presentation of 
the defense of a French gun 
against an attaching party of 
Germans. De Neuville is con- 
sidered by some of the most 
discriminating critics as the 
foremost military painter of 
his time. Owned by the Art 
Institute, Chicago." 



werp. In the north transept is Rubens' 
"Elevation of the Cross/' painted 1610. 
which also was in Paris at the same time as 
the "Descent" as a spoil of war. 

The "Descent" cannot be described ade- 
quately and a reference to its rich coloring 
and harmony as a composition which re- 
veals the genius of Rubens with fidelity 
must suffice. "The Assumption" by Ru- 
bens (1626) on the high altar piece ranks 
with "The Assumption" in the Imperial 
Museum at Vienna as one of the best of 
the ten canvases Rubens devoted to this 
subject. There is a "Resurrection" by Ru- 
bens which is a memorial to his friend, the 
printer Moretus, whose tomb is here. 



Throughout the interior the great master, 
Peter Paul Rubens, predominates. The 
choir stalls are beautifully carved and the 
organ is a fine one. Paintings by others are 
here. 

The Hotel de Ville, or Statehouse (1516- 
1565) by Cornelius de Vriendt is in the 
Renaissance style with a facade two hun- 
dred and fifty-six feet long and one hun- 
dred and twelve feet high. In a niche above 
is the Virgin, the tutelary saint of the city 
and allegorical figures of Wisdom and Jus- 
tice are on the right and left. Architec- 
turally this building is attractive to tourists. 
The staircase is lavishly decorated with col- 
ored Belgium marble, and the glass roof 
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PORTRAIT OF A YOUNG (URL 
By VANDYCK 



"One of the priceless paintings of the old masters 
threatened by the attacks of Zeppelins. At Antwerp 
Museum." 
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"THE VIOLINIST.' 
By VAX OSTADE 



"At the Hague Gallery. The galleries of Brussells 
and other Belgium cities are rich in works of this 
and other Dutch and Flemish masters." 



supported by carved wood caryatides typ- 
ifying different branches of industry 
representing the glory and zenith of Ant- 
werp's power in the fifteenth century. 
Carved wooden paneling and chimney 
pieces are other fine features of Flemish 
craft. 

The museum contains works bv Van- 



dyck. whose marble image is observed in 
the Rue des Fagots. Quentin Matsy, Ten- 
iers, Rembrandt, Van Eyck, Jordaens, Seg- 
hers, Cornelius de Yos and others confront 
visitors on every hand, but the power of 
Rubens is felt, above all, for nowhere else 
can be found so splendid a grouping where- 
in he can be adequately studied. The house 
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"MADONNA OF THE BURGO- 
MASTER MEYER" 
By HANS HOLBEIN 



"Known as the 'First Prot- 
estant Madonna.' It was 
painted for a Swiss patron, 
the Burgomaster of Basle, a 
town on the border which has 
figured in recent dispatches." 




of Rubens is on the street named after him. 
One should not confuse the "Descent" by 
Matsy in the Museum with the "Descent" 
in the Cathedral. 

Throughout this section. Art is native and 
a recital of one city's attractions is similar 
to another. But as Malines or Mecklin has 
been mentioned, it may be well to state that 
it is circular in shape, is fourteen miles 
from Antwerp, has a cathedral which M. 
Demont recalled, an academy of painting, a 
museum, a botanical garden, and is famous 



for lace and tapestries as well as its weav- 
ing industries. It is the religious capital 
of Belgium, as the archbishop resides here, 
and is one of the busiest railroad centers in 
Belgium, and has many railway shops. 

Brussels is the only town in Belgium in 
which the two nationalities come into close 
contact, French being undoubtedly the im- 
portant language ; but Flemish asserts itself 
in the retail traffic of the lower town and 
most of the suburbs. After the Nether- 
lands passed into the hands of the Haps- 
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"THE DESCENT FROM THE 

CROSS" 

By RUBENS 



"A famous masterpiece which 
has figured in the war history 
of the world, having been held 
in Paris as a trophy from 
119k until 1816, and restored 
to Antwerp in 1852. Now in 
the Antwerp Cathedral." 



burgs in 1477, Brussels became the seat of 
a brilliant court which attained its magnifi- 
cence under Charles V. The huge Palais 
de Justice in the southern part of the town 
is the most remarkable building in the 
world. Philip the Good of Burgundy, who 
died in 1467, was an encourager of indus- 
try and commerce and a protector of arts. 
He invited the brothers John and Hubert. 
Van Eyck to Bruges and he patronized men 
of science and scholars and founded the 
order of the Golden Fleece. 

Brussels is an ideal center for artists of 
the present day and all exhibitions display 
scenes from Brussels throughout this coun- 



try annually. Its picturesque aspects and 
associations with its fine gallery of art ap- 
peal to the artist. The great cathedral with 
its lofty spire and its marvelously beautiful 
carved pulpit, mercifully spared by the Ger- 
mans recently, is sought for eagerly by 
the tourist. The Cathedral, not of the fin- 
est type, however, has many monuments 
and is lavishly decorated within. One of 
the chapels contains the tombs of Charles, 
Duke of Burgundy, and his daughter Mary, 
which have images of copper recumbent on 
marble. 

The Van Eyck brothers, worthy of 
an ext ended mention for their colors. 
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"EDUCATION OF THE VIR- 
GIN" 
Bij RUBENS 



"One of the most beautiful 
conceptions of this theme 
which art has ever presented. 
At Antwerp Museum." 




are in evidence in B r u s s e 1 s. Mem- 
ling's altar piece. "The Adoration of the 
Magi/' and other works by him are also 
here in harassed Brussels. His statue is 
placed on Place du Vieux Bourg. Brussels 
has an established financial supremacy and 
her manufactures include her famous lace, 
bronzes, furniture, carriages and leather ar- 
ticles. Flemish artists through Henry IV 
introduced the working of tapestry intc 
France, and Brussels was once famed for 
her workers in tapestry, an art early known 
in the Netherlands, which was probably 
borrowed from the Saracens. 

The Palais des Beaux Arts (1875-1881) 
was originally intended for various artistic 
purposes, but in 1887 it was arranged for 



the reception of the royal collection of 
sculpture and old paintings. The four mas- 
sive granite columns have bronze bases and 
capitals: the colossal figures represent Mu- 
sic, Architecture, Sculpture and Painting. 
In the Musee de Sculpture are found many 
Belgian works, notably those of the mod- 
ern sculptor, Constant in Meunier, the Mil- 
let of sculpture. Many examples of his 
work are placed conspicuously, for Belgium 
is proud of her artists. The collection of 
his work when on view in America was a 
revelation attracting many thousands in the 
various cities where exhibited. 

Foreign paintings in a small sala, which 
exemplifies the richness of the collection, 
may be grouped as follows : Veronese, Ri- 
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"THE DREAMER" 
By NICHOLAS MAES 



"A fine study of peasant life 
is presented by the devout old 
lace maker reflecting on scrip- 
tural promises. At the Brus- 
sels Museum." 



bera, Vonet, Raphael Mengs, De Camps, 
Delaroche, David, Raeburn, Reynolds, 
Goya, El Greca, Gericault, Lawrence, Con- 
stable, Tiepolo, Isabey, Delacroix. Claud 
Lorrain and Poussain are also among the 
number. 

In the Tableaux Anciens (Old Pictures) 
the Van Eycks, Roger van der Weyden, 
Hans Memling, and Quentin Matsy are im- 
portant to recall. The paintings by Rubens 
at Brussels cannot be compared in beauty 
with those at Antwerp, but his "Adoration 
of the Magi 1 ranks among the finest treat- 
ment of this subject. Jordaens is well rep- 
resented in this gallery, and the large "Vil- 
lage Feast" by Teniers the Younger is an- 
other notable work. Flemish artists of the 



fifteenth, sixteenth and seventeenth centu- 
ries are here seen in the galleries and salas, 
named for Rubens, Vandyck, Teniers. 
Tourdaens and Snyders. 

Ruysdahl, Maes, Vande Velde, Cuyp, 
Bol, Van Ostade, Wouverman, .Hals, Vliet, 
Jan Steen, de Hooch, are well represented 
here with splendid examples. Museums of 
our own country, large and small, private 
collections, and all art dealers have excel- 
lent examples of the work of these artists. 
New York, Boston, Chicago, and smaller 
museums now so frequently found in other 
cities of the United States, will always have 
attraction for the student and tourist, for 
these paintings are authentic, and reveal 
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"THE PARROTS CAGE" 
By JAN STEEX 



"Should Holland be brought 
into the conflict, her dykes 
would prove the protection of 
her galleries, since the letting 
in of one fool of water is suf- 
ficient to keep out an invader. 
— At the Ryks Museum, Am- 
sterdam." 




the customs and other features of the pe- 
riod in which they were painted. 

Landscapes by Hobbema, battles by 
Snayers, and a host of other strong paint- 
ers of the Flemish and Dutch schools will 
occur to the reader as associated with those 
periods. The Brussels Museum of Modern 
Masters is equally as interesting, for here 
are found examples of the work of Fantin- 
Latour, Cottet, Courbet, Fromentin, Len- 
bach, Alfred Stevens, Raflaelli, Mesdag, de 
Haas, Carolus Duran, Clays, etc. One of 
the finest paintings in Brussels is the por- 
trait of the wife of the artist, John Van 
Eyck, a fine example of the quality and 
permanence of the color used by Flemish 
artists at that time. 

The treasures of the world, the evidence 



of the advancement of civilization, are thus 
exposed to the fury and ignorance of sol- 
diery, urged to destruction by their mon- 
archs whose ambition and greed for power 
and supremacy appear insatiable. Already 
ruin has followed in the wake of the army, 
and treasures are irreparably sacrificed and 
vanished. The world awaits a truthful ver- 
sion of the devastation of the beautiful 
cities famed for their loyalty to their artists 
and artisans. The responsibilities of rulers 
are many, and the sacred trusts bequeathed 
them are worth greater consideration than 
powder. War, brutal war, destroys vast 
treasure houses. 

The fragments of a statue, the graceful 
lines of rare architecture, the wonderful 
color of the artist, the first feeble glimmer 
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PORTRAIT OF THE ARTIST 
By REMRRAXDT 



"Many of the best examples 
of Rembrandt's works arc in 
galleries threatened by the 
terrific siege guns of the 
Kaiser." 




of appreciation of Nature as transferred 
to canvas, the manners, customs, costumes, 
interiors of homes, civic gatherings, clinics, 
the sky, the sea, the play, the boulevard — in 
short the history of the world, its develop- 
ment of nations, are included in the crea- 
tion and interpretation of Art. Human in- 
telligence, perforce, schemes and plans to 
defeat Nature, with the result that war in 
its most horrible guise with its engines of 
destruction, its explosives and its trained 
military equipment, in its finesse, its diplo- 
macy, and its utter lack of human or divine 
inspiration, is more savage, more brutal 
than the conflicts of the beasts of the 
jungle. 



The appeal to his Excellency, the Presi- 
dent of the United States, Woodrow Wil- 
son, to approach the powers in an effort to 
have their armies regard historic buildings, 
monuments, and works of art as "interna- 
tional property" is a wise move, but when 
a nation or ruler sees red only it will take 
a long while to clear his vision in order to 
see white. 

A future article in the Fine Arts Jour- 
nal will treat of other cities which have 
been menaced and suffered at the hands of 
diplomacy. Ghent, Louvain, Amiens. 
Rheims, and Paris afford interest as to 
their historic treasures. 
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' • WOMA X A T THE WIND O W' ' 
By GERARD DOU 



"One of the singular and set 
arrangements characteristic of 
a Dutch artist of the seven- 
teenth century, a pupil of 
Rembrandt who affected the 
master's treatment of light 
and shade with a window 
opening as an excuse. Munich 
Gallery." 



